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The American Museum of Natural History (AMNH) has long used artists to help both the public
and the scientific staff to envision long extinct animals and environments. The most famous
among those was Charles Knight, whose artwork was used in scientific illustrations as well as in
the murals decorating the museum. However, he was far from the only paleoartist who worked
with the museum.

Many of the lesser-known artists were, perhaps not coincidentally, women. A recent article
published by the museum's library staff, “Beyond Charles Knight: Women paleoartists at the
American Museum of Natural History in the early twentieth century,”! brought new attention to
their work.

The Department of Vertebrate Paleontology (DVP) in the American Museum of Natural History
holds an extensive archival collection that contains original artwork in addition to
correspondence, field notebooks, taxonomic sketches, and photographs. In April 2021, DVP
began work on a three-year project funded by the IMLS Museums for America grant. The grant
will enable the department to provide access to 820 linear feet of materials housed in its archives.

The work in the archive helped to uncover the forgotten artwork by the women artists mentioned
in the article. We rediscovered 11 preparatory paintings for a never executed mural done by
Elisabeth Rungius Fulda. We also found masterly drawings by Margret Joy Flinsch Buba and
Lindsey Morris Sterling that were used to illustrate a monumental monograph on evolution of
elephants and their relatives that was published in 1936.

In order to further showcase the women artists in the museum, we have created a poster to
highlight their work and to bring more attention to their contributions to the mission of the
museum.
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