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Abstract 
Over the past three decades, contemporary composers have increasingly integrated digital 
tools—notation software, digital audio workstations, and other technologies—into their creative 
processes, generating vulnerable digital documentation. They also use digital platforms to record 
and manage their personal and professional lives. This documentation is essential to music 
scholarship, which relies on access to sketches, manuscripts, recordings, and biographical 
records to study the compositional process and contextualize musical works within broader 
historical narratives. However, the long-term viability of this digital material is threatened by 
software and hardware obsolescence, fragile and diverse file formats, media degradation, and 
inconsistent or missing metadata. Without early and proactive preservation measures, these 
materials—and the scholarship that depends on them—are at risk of loss. 
 
This presentation shares findings from a recent survey of working composers, focusing on their 
compositional workflows and their knowledge and implementation of digital preservation 
practices. The data highlights significant challenges composers face in managing and sustaining 
their digital outputs, as well as a general lack of awareness about archival standards and long-
term access. Our research supports the development of a preservation toolkit tailored for 
composers, aimed at bridging the gap between personal creative practices and the technical 
requirements of institutional archives. By fostering sustainable documentation strategies at the 
point of creation, we hope to ensure that the cultural and scholarly value of contemporary 
composition endures. 
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