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Abstract 
This presentation examines how the Cross-Cultural Dance Resources (CCDR) Collections at 
Arizona State University is reimagining its founding mission through the ethical stewardship of 
the Gertrude Kurath Collection. As one of CCDR’s five foundational archives, the Kurath 
Collection contains extensive documentation of Native American dance, music, and cultural 
expression from the mid-20th century. Long underutilized, the collection is now at the center of a 
renewed curatorial effort that seeks to balance accessibility, respect, and community relevance. 

Established by Joann Kealiinohomoku, CCDR was envisioned as a “living museum” dedicated 
to the holistic study of dance in cultural context. Today, housed in a university setting, CCDR 
Collections at ASU remains committed to this vision while addressing the complexities of 
stewarding embodied cultural knowledge in archival form. The Kurath digitization project serves 
as a case study in applying ethical stewardship to archival workflows. Ethical stewardship, as 
practiced in this project, emphasizes shared authority, cultural care, and the long-term relational 
responsibilities of the archive. Rather than treating digitization as a purely technical task, the 
project frames it as an opportunity to reflect on the meanings, origins, and future life of the 
materials in question. 

By focusing on ethical stewardship as a living practice, this presentation contributes to broader 
conversations in archival studies on how to ethically engage with intangible cultural heritage. It 
offers practical insights for archivists working to align their institutional missions with 
community-centered, culturally responsive practices. 
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